ALONG  THE  ROAD

stuff fascinates him and he likes to trace the way
in which the fluted folds follow the curve of the
body beneath. To drapery he gives, as we might
<expect3 a particular weight and richness. Per-
haps his most exquisite handling of drapery is to
be seen in the altar-piece of the Madonna della
Misericordia, which now hangs near the Resur-
rection in the town hall at San Sepolcro. The
central figure in this picture, which Is one of the
earliest of Piero's extant works, represents the
Virgin^ standing, and stretching out her arms, so
as to cover two groups of suppliants on either side
with the folds of her heavy blue mantle. The
mantle and the Virgin's dress hang in simple
perpendicular folds, like the flutings on the robe
of the archaic bronze charioteer at the Louvre.
Plero has painted these alternately convex and
concave surfaces with a peculiar gusto.

It is not my intention to write a treatise on
Piero della Francesca ; that has been done suffi-
ciently often and sufficiently badly to make it
unnecessary for me to bury that consummate
artist any deeper under layers of muddy comment.
All I have meant to do In this place is to give the
reasons why I like his works and my justifications
for calling the Resurrection the greatest picture in
the world. I am attracted to his character by his
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